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Transitional Space is defined as space between an interior and exterior, acting as both a boundary and 
a link between states of being or surrounds. Donald Winnicott further described this zone as the” space 
of experiencing, between the inner and outer worlds, and contributed to by both, in which primary cre-
ativity (illusion) exists and can develop.” (“Transitional Objects and Transitional Phenomena,” Winnicott, 
1951)

In this exhibition, Cori Champagne, Joan Harmon and Lindsey Wolkowicz present us with identities, 
bodies, and boundaries in a state of transition. Through drawing and sculpture, these three women 
gather structures and forms from our daily lives such as beds, jars, houses, and blankets. These call 
forth our associations with the body and architecture in order to construct spaces that feel familiar 
and impossible, substantive and impermanent. 

Cori Champagne’s clothing offers hyper-utilitarian solutions to the need to change in order to survive, 
directly referencing the idea that change is the only constant. She locates this struggle in the contem-
porarily relevant challenge of migration and immigration. The shifting armor she produces seeks to 
address the physical challenges of crossing borders, existing between identities, and simultaneously 
being in the process of discovery and a state of vulnerable exposure. Her forms reference a body that 
is between the existence of a resident and an outsider, enduring the perils of transition until they can 
establish their full selves in a new location.  

Similarly interested in the construction of visual hybrids, Joan Harmon’s sculptural works capture the 
transformation that occurs when two seemingly unrelated forms combine to produce a new human 
experience. Harmon puts the viewer in contact with forms, sounds and light that merge to produce 
sensory experiences that are at once universal and intimate. They rely upon the intangible elements 
of our human experience like memory, dream, and connection and embed these transient, ethereal 
qualities into everyday objects, including bodies themselves.  Work like Stream of Consciousness con-
jures for us the sensory and psychological state located between sleep and wake, dream, and our cor-
poreal reality. 

Lindsey Wolkowicz’s drawings and objects examine the relationship between the body and architec-
ture, whether constructed or felt.  They explore the ways we build and occupy space through memory, 
perspective, relationships and psycho-dynamics. The lines, geometry and color in her drawings simul-
taneously interrupt and support one another, while objects and architectural surrounds are construct-
ed to promote a physical and evocative connection with the body of the viewer. Wolkowicz’s work is 
not about representing a location, but instead about presenting what is found there. Intersecting lines, 
partial views, layers of interdependent mark and dislocated material, produce windows into an expe-
rienced place, an occupied time or a transitional space. 


