
 

Waxing Lyrical 

 

To wax lyrical is to express a deep personal emotion with rhapsodic expression.   In 

currant parlance someone who waxes lyrical is overly enthused about an idea - perhaps to 

obsession. I suppose one could mean both things here - the artists in Waxing Lyrical 

express their ideas beautifully, poetically, and even musically and good art requires a 

degree of obsession. Encaustic is a difficult and demanding medium with a significant 

learning curve to make masterful work with it.  The six artists in Waxing Lyrical have all 

worked in encaustic for many years; long enough to have attained fluency and beyond.   

 

Of course artists working with encaustic paint with the same range of ideas and intentions 

as in any medium.  Their process  - our process - is more involved than in more 

traditional media.  It is an additive and subtractive process. Encaustic is worked molten 

with tools including propane torches, heated palettes, razor blades, heat guns, dental tools 

and the more normal paintbrushes and palette knives.  Encaustic is also a uniquely 

dimensional painting medium, lending itself to sculptural applications more than any 

other painting media.  And encaustic is uniquely friendly to other media almost 

demanding that artists mix it with other materials and techniques. 

 

 This exhibition is about intensity and elegance of expression.  The artists chosen have 

focused their craft on using encaustic as a medium of unique beauty and materiality, 

pushing the range of the medium in a range of interesting and highly unusual directions 

and yet producing work which features the particular characteristics of encaustic.  The six 

artists included in this exhibition all use encaustic in very different manners but are 

united by the mastery of their craft, the lyricism of their work and the intimacy of their 

vision.  

 

************ 

 

A note about encaustic 

 

First used by Fayum period Egyptians more than 2000 years ago, encaustic is a very 

ancient painting medium comprised of filtered beeswax combined with pigments for 

color and damar resin to increase the surface durability. Encaustic is worked in a molten 

state.  The wax is heated, applied and manipulated with regular paintbrushes and a 

number of less traditional tools including a propane torch, a heat gun of the sort used for 

stripping paint, dental tools, razor blades, putty knives and smooth pebbles.  

 

 



 

 

Leslie Sobel  

 

I connect deeply with the outdoors.  Both emotionally and intellectually my sense of 

place and our relationship with where we are resonate in my work. Places I’ve walked, 

hiked, sat, lived or imagined figure prominently in my work.  Often they are places that 

are vulnerable somehow - to climate change, human intervention, and invasive species.  I 

aim to preserve, remember, and elegize places I love. 

 

I often work from aerial sources – satellite and International Space Station images from 

the NASA website. I start digitally combining images with topographic maps and climate 

data, which I print on my large format archival inkjet printer.  

 

My next stage is painterly – using encaustic, oil pastels, and other media.  The two-part 

process of my work integrates technology and nature, echoing my thematic exploration of 

our interconnected environment. Encaustic lasts for thousands of years with colors 

remaining vivid and bright, yet the surface is a bit soft and vulnerable. The result is final 

works both durable and fragile, much like the earth.  
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Leslie Sobel    •    art for the environment 
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http://www.lesliesobel.com  
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Daniella Woolf 

 

I limit the materials I use to create my work. These self-imposed restrictions increase my 

ability to investigate expression. Integral to my practice is daily handwritten journaling. I 

deconstruct this information, fragmenting and restructuring language. The secret contents 

are intact yet undecipherable. 

 

 I bring a textile sensibility to the ancient medium of encaustic. In merging these two 

disciplines along with my limited choice of materials, I create a newly formed language. 

This becomes a structural vocabulary created out of thousands of units of information. 

 The work can manifest as large totemic installations; grid like forms or small intimate 

pieces yet retains the luminosity and transparency qualities of encaustic. Within these 

structures I explore identity, privacy and memory. 

 

 

 

 

 

 

 



Lorraine Glessner 
 

Experience is never limited and it is never complete; it is an immense sensibility,  

a kind of huge spider web of the finest silken threads suspended in the chamber of 

consciousness and catching every airborne particle in its tissue. 

-Henry James 

 

All living things leave a physical mark, a stain or an imprint. The cyclic nature of the 

earth and our bodies serve to jog the mind, to remind us of the propensity to seek 

progress within cycle, and to measure that progress against the repetitive constant. Layers 

of holes, cracks, smudges, graffiti and signage on the surfaces of the earth, the body and 

within urban environments speak to this cycle and read as a palimpsest on which 

personal, political and cultural histories are written. As the inveterate layers of marks 

intermingle and merge with the new, they create an iconography significant to the 

present, yet allude to both the past and future. My intent is to follow and record these 

marks as evidence of the spectacle, the vulnerability and complexity of human activity 

and the poetic violence that is life. 

  

Just as this process takes place, my pieces begin with a dense under-painting of swirls, 

clumps and lines, which reference roots, veins and the various systems of underlying 

channels integral to life. This framework serves as infrastructure for subsequent layers of 

recorded marks in the form of stained fabrics and papers, rubbings, tracings and drawings 

taken from city surfaces and environments. Along with my intuitive responses to them in 

paint, the layers and marks merge together as circuitous networks that interconnect, meld, 

splinter and discontinue only to begin again as another series of marks. Adding to this 

narrative are clusters of collaged images and patterns from high-end fashion and interior 

design magazines, street photographs and found materials, which interact with and 

contextualize the markings as well as speak to our excessive wants, needs, temptations 

and desires as a culture. In a continuous process of order and chaos, accrual and removal, 

concealment and exposure, the layers of paint and material create new narratives, which 

look through and into time, thus reminding us of perpetuation, synthesis and 

regeneration.  

 

 

 

  

 

 

 



Martha Ceccio  
  

These paintings, of my garden and of past travels, began as digital photographs that were 

then surfaced with encaustic wax.  The wax diffuses and alters the photos leaving some 

details in sharp focus while others are obscured.  Like memories and dreams, the final 

images are hazy and only partial.  And yet they connect me visually with those places and 

times. 

 

 

 

 

 

 



Lynda Cole  
 

A Circle in Time 

 

The circle is universal and always. It sends time chasing its own tail as in the seasons. It 

determines group affiliations - keeps some in, rejects others or contains everyone or no 

one. 

 

But the circle is only the subject. Its home is the background. The background is the verb. 

The background contains the possibilities. The possibilities relate to time. When in time, 

what kind of time - wartime, peacetime, the beginning of computers, the end of freedom, 

the end of horse and buggy, the beginning of acrylic paint, the beginning of electricity in 

the evening? 

 

Is a circle in peacetime different from a circle in wartime? 

 

Lynda Cole 

February 2010 



Cari Hernandez 

 
I have a friend who talks of a “boomerang” theory; we start off in one place –working out 

our thoughts/ideas/materials long enough to stretch way out… and we do venture far out 

– sometimes going off course, while staying true to our voice and vision we find that we 

do in fact come back to ourselves again and again. I find this an accurate description for 

my process, my methodology.  

 

I am a creator of “things”, finding intrigue in shape, form, color, texture, shadow/light, 

scale. I often work with multiple mediums that serve as the basis for a dynamic 

foundation, never a constriction. Seeing the possibilities for a photographic image, a 

piece of silk, a pot of hot wax, my mind sets to work on bringing that “vision” 

forward…I don’t combine mediums “just because”, there is an aesthetic that speaks 

loudly through my work… a central theme were I explore faith, courage, joy, and 

pleasure to name a few.  

 

Encaustic is the connective medium found in most of my work; it is one of the most 

exciting materials that I have ever worked with. In my Color series, I work only with 

encaustic – finding joy in exploring bold abstracts, contrasting color, and lush 

minimalism in a monochromatic color pallet. My Sculptural series is an exciting place to 

play with shadow and light while incorporating fiber and other mediums. Blendings is a 

series that unifies both disciplines of painting and photography. I explore abstract human 

form, found in the photography…while building layers encaustic and oils to evolve the 

vision. 

 

I do what I do because I couldn’t image life any differently; I need to express the themes 

and ideas of my world. I am passionate about personal expression, as it seems to be that 

this “human” existence is about the experiences that we participate in…our ability to feel 

love, joy, fear, loss…that is what defines us at the end of the day. My work explores 

these things, and serves as a touchstone. Combining mediums serves as a way for me to 

uniquely express myself, looking to stay connected to my personal humanity, coming 

back to myself again and again. 

 


